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Born in Kyoto, Yoshikatsu Ikeuchi grew up in a family environment that nurtured an early

engagement with drawing and music. As a composer, he has worked on numerous projects,
including music for the film Rage alongside Ryuichi Sakamoto and a commemorative composition
marking the relocation of Japan’s Agency for Cultural Affairs.

Through his growing practice of translating words, images, and other forms of expression into
music, Ikeuchi became conscious of how meaning and sensation are reconfigured into new
relationships in the process of translation, rather than transferred intact. This experience led him
to explore the gaps between different forms of expression, with particular attention to what
emerges and what is lost between them.

This inquiry takes shape in his paintings through disruptions in contour and distortions of the
body. His figures retain a recognisable form, yet parts of their bodies assume a different
structure. Within these figures, what emerges through transformation coexists with what
disappears.

Viewers may initially understand the figures through familiar notions of childhood or innocence.
Yet their disrupted contours, distortions, and selectively omitted facial features resist that first
impression, making their expressions difficult to read. The moment a figure is put into words,
both what those words convey and what escapes them become apparent. The figure remains on
the canvas as a recognisable presence whose nature cannot be fully articulated.

In recent years, Ikeuchi has been appointed a Cultural Tourism Ambassador for Kyoto Prefecture

and has launched a joint project with the prefectural government to support artists.
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